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Biographical Note
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1940s. Through the 1950s, he followed Muskie’®eans governor. He played a large role in
the transition from radio to television news. He&ws program (Channel 5) was the first on
Maine television in 1953.
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Transcript

Andrea L'Hommedieu: This is an interview with Mr. Phil Johnson ont@zer the 27th, the
year 2000 at the Muskie Archives at Bates Collegleeiwiston, Maine and this is Andrea
L'Hommedieu. If I could start by just having yoivg me your full name?

Phil Johnson: Phillip Neil Johnson.

AL:  And where and when were you born?

PJ: Oh, that's a long time ago. In Standish, Maif19, August 14th.

AL:  And did you grow up in Standish?

PJ: No, the family lived in Westbrook. | was bamStandish on the shores of Sebago Lake.



In 1919 my father moved the family to Westbrook agdew up there.

AL:  And what was the Westbrook community likehattttime?

PJ: It was a paper making company town, so to sp&lburb of Portland, but in that day
pretty well removed, not feeling that close to Rard, it was pretty much an independent paper
making community.

AL:  And what did your, what were your parents’ eaf

PJ: Clarence was my father's name; Mary Jessonstohwas my mother’s name.

AL:  What was her middle -?

PJ: Jesson, Danish lineage, there were a lot cddregioeads in Westbrook. As a matter of fact
we lived on the edge of what was called the sghaael community. The other side of the river
was French town.

AL:  Oh, okay. And what did your parents do focugzations?

PJ:  Well my mother was most of her life a housewifgil my father’s health failed. He
worked in the paper mill, much to his disgust, hseahe had grown up in Fryeburg and on the
shores of Sebago Lake where, for nearly a halicadks he had been handling the water level of
Sebago Lake, and handling it meant patrolling @rgwday. So they lived on a farm in Standish
where | was born.

AL:  And was this the S. D. Warren mill?

PJ:  Yes.

AL:  Was the Warren family still around -?

PJ: Ohyes.

AL: - and prominent at that time?

PJ: Oh yes, yeah.

AL:  What sort of influence did they have on thestieook community?

PJ:  Oh, | don't know that there was much influefele I’'m not able to recall anything
particularly except the house that they lived id #re, actually the superintendent of the mill,
and there were a couple of them that | can relsalnames of, who were probably more

prominently recognized than the Warrens themselves.

AL:  Now, | understand that they had set up, ther&gfamily, a library that was used for the



employees and was later open to the public.
PJ: That's right.

AL:  And | don’'t remember what year it became pyldut did your, was your father and your
family, did you use that library?

PJ: | can remember going there. It was a relagigahall library down in the Cumberland Mill
section. The Walker Memorial Library in Westbroalich still continues, as does the Warren
Memorial Library, was, the Walker Memorial was thig one. The Warren Memorial was
relatively small, but there were lots of schoolgraims that were oriented to the space there, and
| particularly recall a lady who was a member & @Goodall family with textiles in Sanford, but
she lived in Westbrook, and she was the libratiag,white haired lady who was quite popular
with the youngsters, and that’s about the mosinerber about Warren Memorial Library from
those early days. | think it was opened, to thaipuhat is, about the time that | was in seventh
or eighth grade of Forest Street Grammar Schodlvandid start having meetings and class
trips over to the Warren library. That's aboutlakmember about it.

AL:  Now growing up in that community, what did p&odo socially? Was there a social
center in the town?

PJ:  Well, pretty much related to the churches. Gbmunity that | referred to as the square
head community, were members of the Danish Luthelnainch which still maintained Danish
language. |took my bible instruction and so fartlbanish with my grandfather guiding the
way. My grandfather, who lived with us, was anediemployee of the Warren mill, and he and
his Danish associates were part of my recollectadrggowing up.

AL:  Were there particular traditions in the Dargsimmunity that, say, other parts of the
community didn’t participate in, or part of the wuk? Was there a, did you feel -?

PJ: Maintaining the language as much as anyth@igristmas time was somewhat different
kind of celebration, a little more somber in soregpects than was typical in the other areas of
the community. And I don’t know whether it's justcause | can still taste it, but the cooking
was awfully good in those Danish households. bbisheese, lots of rich food. And | spent
about ten years of my childhood confined to a wathé and the response from the families of
that neighborhood | remember was part of everylifiaybut a blessing to my mother who got a
lot of good cooking. Her own, but they also helped a lot. And in terms of my own
predicament, from the time | was a first gradeiluntas a third grader | was not able to get to
school so, again, the blessings of living in th@hmunity helped me a lot. Probably | was not
as well aware of it as my folks were.

AL:  Now, you went to the Westbrook, through thesteook school system?
PJ: Yes.

AL:  And did you have any teachers or anyone ttiexieinspired you to become a reporter or



to go into radio, or where did that, where didabne from?

PJ: Yes, | think it probably started then. In thigh school, and by this time | was physically
well recovered, | wanted to play sports but | getspaded to get interested in theater by a
woman by the name of Nan Hatch, who was an Engdiabher, but who was very enthusiastic
about drama club and developing theater productenmd so I, | wasn’t a very good short stop
anyway, so | wound up being an actor in that grodpd so that was a major influence.
Westbrook High in those days was a winner in séx#rtne tournaments that were held, one-act
play contests and that sort of thing, and the Bahesater festival, which we were winners in one
year. That exposure led me to be particularlyregied in what the newspapers had to say about
us, and when a, some of the reporters came byktavith us about what we were doing, | was
usually more interested in what they, the reporieese doing than what we were doing and |
got it under my skin of wanting to be the guy wistsed the questions rather than made the
answers.

About that time an English teacher at WestbrookhF8ghool, her name was Francis White,
started me being interested in what | was goirdptéor college. These were deep Depression
years, the family had no particular resourcesshatencouraged my pursuit of English and
eventually | won a four-year tuition scholarshipratts College in Medford, Massachusetts.
Part of the qualifications in winning the scholapsfht was divided by four that year, one for an
athlete, one for math person, one for an actinpeater-interested person, and one for a writing
interested or author type person. | won the tmeate, obviously, and so that got me into what
at Tufts was called Pen, Paint and Pretzels, #atéh club. And again, in the Boston area it was
a winner in many of the public oriented eventsoriithat | chased the idea of working nights to
pick up some more money and got myself a job atafikee few all night radio stations spinning
records and trying to think of something to say thas of interest, and that started me on the
broadcasting track.

AL:  So that was in the late thirties.
PJ: That's, no, that was in the early forties.
AL:  Early forties, okay.

PJ: Right. When the war came along in ‘41 | getssified 4F and | was still in college so
that’'s when | began the broadcasting thing. Aoddsed that a while particularly because | was
hoping to get a chance to do some newspaper regani the scene of what the action was at
that time. This was in ‘42, | graduated in ‘43rfrd@ ufts, the class of ‘43, but at that time it was
possible for us to hasten up the course prograngandarly graduation. So as a result | finished
my career at Tufts academically in December of &#] at that time | was working for the
Boston Herald as a copywriter, reader rather, and that tiechumecause at the time tBeston
Herald purchased a radio station which is now, and thas two, WHDH. The insertion of the
newspaper ownership in what had been a broadedsirsbriented particularly to the fishermen
at sea, we did fishermen’s weather reports evéigef minutes all day long. However, the
managing editor of thBoston Herald persuaded his management people who had justgaedh
this radio station to switch the emphasis from Wweato news and diminish to some extent the



music and comedy programs because the station etasnetwork station, it was an
independent station. Bob and Ray were the mor@am that went on to be known as Bob
Elliott and Ray Goulding on the networks, and | thid morning news and one noontime local
interview type of program. And we did that for abthree years at WHDH.

Then | moved from there to WNAC, which was settupgwhat was to become the Yankee
Network News Service, and by getting in there Igohance to do some traveling on outside of
town assignments, which was what | was after.veneid get to the war zone but | did get to
England and reported from London a few times ortrth@p transports, which was as exciting as
the war experience could get for me at that tinoéjttdid get me into it. Came back in the mid
forties to working with the Yankee Network News8ee. The stations in Maine that were
owned by the Rines family in Portland, in Bangod @ugusta, formed the Maine Radio News
Service and | became the news director for thaiegrand that's where | got involved in the
news in Maine and became acquainted with the Mustkiey.

AL:  Now tell me, where did your story begin in ki who were some of the first people you
worked with and what exactly were you doing?

PJ: In Maine, you mean in terms of the news cove?ag
AL:  Sure.

PJ: Well, news broadcasts at that time were largatyatter of doing news in the morning, at
noon, early evening, and late evening. The congElpaving news every hour on the hour was
not in vogue at that time. It was strictly a, ugpiabout a ten or fifteen minute newscast in the
morning, as it had been in Boston, and now in Mditvas a network service in which the
stations in Portland, Augusta and Bangor all braatithe first part of each fifteen-minute
period, which originated in Portland. And then kbeal news people in Augusta and Bangor,
along with the local weather bureau, not the weatka at the station but the weather bureau in
that area, provided the remainder of the newscHs¢ beginnings of interest in political news
reporting when the legislature was in session ptethpur developing a little more of a format
for those news periods so that each day the momemgcast and the early evening newscast
included a political legislative, political-slaséglislative, report. And we staffed the Maine
Network News Service accordingly. Jim Brunelle owiras a columnist for the Portland
newspapers, became our first political reporteigass! to do nothing other than chase the
politicos and report on legislative developmersiother one was Floyd Nute, who went on to
the United Press.

The competition between the newspapers in MaiePtirtland newspapers Gannett owned, and
the Bangor News and theLewiston Sun-Journal heightened the competition for broadcast news
attention and consequently some of the managemamt of each of those stations began to urge
more time and more staff for those purposes. Tdtess in Lewiston owned by the Hoy family
and the station owned by the Rines family in Augysbmpted an expansion of political
reporting on the broadcast media in the middldnefday by staffing, adding people and setting
up in Augusta at the State House, a broadcast desks much to the chagrin and annoyance of
people like Rab Talbert, who was the political eddf the Portland papers, and Doc Arnold



who did the job for the Bangor papers.
AL:  So they were seeing this as a competitimmgelligible phrase).

PJ: We were in competition, yeah, so we were clgasiaries and trying to confirm stories and
looking over our shoulder to see if that guy frdra paper was following us. Oh, he was
probably doing the same thing with us. We wereaimsly a little more apparent, because in
order to do anything for broadcast news coverage had to carry at least two big suitcases full
of equipment and stick a microphone out in somelsofdge. So it was obvious that the guys
with a notebook in their pocket and a pencil inrthand could get by a little less obviously than
we could. But it did add to the competition andttbompetition was pretty sharp in election
years, and obviously the broadcast people werenbiawj to realize that politics paid good
income source for broadcast time.

The Associated Press and the United Press obvibaslglose ties with the printed media; the
Press Herald picked up stuff from the newspapers and relayed itheir wire, and again the
source for the broadcasters was to buy the AssatRtess, United Press wire service and have
that available in the newsroom, which made the mams readily available and the invitation to
use it more frequently, get it on the air more wfteegan to break up the pattern of quarter hour
newscast, which was sometimes pretty thin by tlikogithe quarter hour, and became a pattern
of doing them more frequently during the day foorsér periods of time, relying on the wire
services.

But that got under my skin and others in the braatlbusiness because one thing we did not
want to do was be broadcasting a news story at tioenthat had already been on the page one
of the morningPress Herald. But it was hard to do because we didn’t haveéiseurces to get
those stories as readily as the newspapers disvdindhe wire service in the newsroom you
were stupid not to use it, but more frequently niblaecame even more competitive, because if
we could get a story that was ours we sure asnegin’t going to share it with the newspapers.
And the wire services began to make their presknoe/n. United Press, first of all and
particularly, by buying into the arrangement thatvided purchasing of stories from the
broadcast media to go on the printed facsimilermtipg machine and be distributed
everywhere. That was not too long in being, tlvess not too much resistance to that for very
long. It was obviously a benefit to everybody.t Buthat time we did not have the
sophisticated, as it became, recording equipmeittvgas always the printed word that was
disseminated rather than the voice. But then byetrly fifties the recording equipment got
diminished in size in terms of the remote stuffyould carry it around in one hand instead of
two arms and a shoulder, and also the capabibfiesliting tape, audio tape, made stealing news
stories from the air common practice so there veaway to keep the barrier up once you went
on the air with a broadcast, a news story, everylhadl it. Occasionally there were phone calls
to see if they could find out some more, but irsthdays, and I'm talking late forties and
through most of the fifties, the news departmerd oddio station was a guy in the morning and
a guy and a girl maybe in the middle of the day amother guy at night doing the broadcast and
more and more the day stretched but not with toohradditional help. You did more newscasts
but not with any more voices or people. But wélevision on the horizon that began to change.



AL:  Now when did you first meet Ed Muskie? Orthalaout him and start -?

PJ: Well, we heard about him and when we begawell | heard about him when | was
working for the Yankee Network News Service becanghose days, although we operated
mostly from Boston, we were able to send a crewnout and then to do a, quote, remote, end
guote, broadcast and the, | would say it was prigtefter the decline of the war news in the
middle forties politics became more and more acttpigenerate some interest in. And I, if |
remember correctly, the first time | personally fadtMuskie, | did a story from Waterville for
the Yankee Network News Service, which includetna fuzzy on what the controversy was,
but for some reason or other the two persons tteahember from that remote broadcast, of
sitting down to make it a lengthy interview disdosswith, were Frank Coffin and Ed Muskie.
Both of them were local politicians, they were mothe state wide field by that time, but, at that
time anyway, but | can’t remember what Muskie’sralas in Waterville except that it was
obviously a politics or political story.

AL:  Was this in the late forties or the earlyidit?
PJ: Early fifties | would say.

AL:  Yeah, yeah, at that time he was, in the latiéefs he was in the state legislature, he also
had a law practice in Waterville so it mayintelligible phrase).

PJ: Yeah, the state legislature probably is whdnest got the lead to him. But for some
reason or other there was an occasion before thedobefore the fifties, in that period in the
middle forties when | was working with Yankee Netlwdlews Service and the war was still on,
and we did a story in Waterville. I'm sorry | caremember what it was, but | remember
meeting him, being impressed by him because heseavgauy who looked like Lincoln and
talked like FDR.

AL:  So you were really struck by him the firstéipou met him?
PJ. Yes, yes.
AL:  And Frank Coffin as well you met.

PJ: That's right. And it seems to me | met thenthatsame time, but I’'m not certain of that.
But | know that I, when | came away from the intew in Waterville, driving back to Boston, |
was particularly impressed with the way, the phgisstature of this man and | described it as
Lincolnesque in the, he was pretty gaunt and ptattyand lantern jawed and so forth. In the
legislative sessions that he was part of, thatavasriod, | think, when in terms of the state of
Maine, this was a overwhelmingly Republican staite e only Democratic voices that you
ventured to talk with or pay attention to were Ragia in Biddeford and what we, | guess,
called the Democratic bosses of the time, the nm&ctuys, who had control of the Democratic
vote largely because of the French Canadian fasrtitiat dominated the industrial towns, and
Louis Jalbert in Lewiston who was obviously a pdwipolitico of the old stripe.



And when in the legislative days began to talkedightly about some of the legislative issues
than Louis Jalbert, it was an interesting storyl ktnink that's what made that particular event
in the old Augusta House an interesting one, whetMdskie and Frank Coffin, and Louis, all
asked us to come over and get acquainted with waatgoing to be a new voice of Democratic
Party and a new attitude by the Democratic Paffgrdint than it was in the Biddeford and
Lewiston areas, and much more related to challgnggme of the Republican moguls that were
around. So we went to that meeting and it wasetttegat my recollections of Ed Muskie really
began to take, make big differences.

The other thing that | remember well about Ed Maskas that television was beginning to
come in and the Rines family, again, the people ashined the radio stations in Portland,
Augusta and Bangor, established television channdertland and in Bangor and the Hoys,
who had owned the radio station in Lewiston, haduiF channel ownership in Lewiston.

UHF preceded VHF on the air into people’s livingmts because it was first licensed and so
Lewiston was the first licensed broadcast telewvigiperation, and then we followed in Portland
and Bangor. Bangor, in that sequence, Bangordndtthen Portland. But, it meant new
material for a new medium, but the staff tendedgdhe same. The people who had been doing
radio were assigned to go do this television tlind again, we bumped noses and shoulders
with the specialty reporters from the newspapesjqularly in the political field as far as | was
concerned. And Jim Brunelle and | in that pericatevtrying to combine both radio and
television, with radio reports again at those patér times and television reports only in the
early evening and late evening so that the, adp@ire we go with heavy bulky equipment once
again for television added to the news conferetitatswere being held. And obviously because
we needed lights, we needed space, we needed latsm, the newspaper boys either decided
to get the hell out of there and let these guy®hfor a while, or else they got there first and
made us wait. So it was a tic-tac-toe deal.

More and more though it began to be accommodatidgtze, some of the early news
conferences held by governors were a resolutida figuess you could say, to getting the
media, the print media and the broadcast mediapt& somewhat together and respectful for
each other. Pete Damborg, from the Portland pap&is a little more amiable and adjustable
than Ralph Talbot was, and Doc Arnold finally caaneund although he was a tough one to
come with. Dave Langzettel, who was in the winevise business, again had problems with
having news conferences in which the broadcastartedned his lights on and got all the
attention.

However, one of the big features that | recall alidiMuskie, and this | had in mind, thought
about it before we sat down here, one of the rea@t Ed Muskie made out as well as he did
was beyond being a new kind of Democrat, he alsoweay sensitive to the idea that long
windedness made for an awful lot of editing bacthatstudio and so he learned to use the thirty
second sound bite very readily. Maybe Don Nicelpled him, | don’t know about that, but
probably Don did. But the old routine of the eda#dlevision days of having a reel of film to go
back, (we shot it in negative so we didn’t haveather), but we still had to edit the sound track,
and for a two or three minute, and that’s a IdfioE on television, cut or excerpt in a television
news cast you spend an hour at the editing taltangwout what you wanted to have aired. So



obviously, you were pretty effective editors antbiak time to do it. When Ed Muskie came
along and could say it all in a couple of minutesas a lot easier and you didn’t have to spend
all that chopping time.

AL: Did that make him more likeable?

PJ: Oh yeah, sure, got him a lot of airtime, bulgo made him a very important political
figure. It was, it was a lot easier to anticipateouple of good questions and quick and brief
answers from Ed Muskie than it was the typicaltpai figure of the day, who usually, once he
saw the lights on and the microphone in his fatz@tesd making a stump speech.

AL:  I'm going to stop right here and flip the tapeer.

End of Sde A
SdeB

AL:  We are now on side B of the interview with B@hil Johnson. And you were talking
about some of, the time period when Ed Muskie stiagibing some TV spots and the industry
was converting from radio to television. | hadugestion about that, what, it must have been a
lot of learning on the job, the staff that wasadio going into the television business.

PJ: Oh, it was.

AL:  What was that time period like? It must hbeen exciting and it must have been
stressful too.

PJ: It was, it was stressful certainly, particwari the, if you had been as | was accustomed to
the radio routine of being able to make, to covebpbly four or five stories in a newscast; in
television to do that, and you by that time haddfet that’s the only way to do news, you had to
do a lot of news stories. Otherwise people wousd jead the damn newspaper and get it all, so
you had to do a lot of stories. And in doing timatelevision meant you had, probably for each
story, some team or somebody who’s going to hagotsomewhere and do it. The idea of
having public figures come to the studio was thensar we made at the time, but on the other
hand if you did that, you sacrificed the authenfiof their being where they were when they
made the story. The governor in a studio B setim@ broadcast studio, was far less authentic
than he was sitting at the head of the conferemiale &t the State House, with the reporters and
their notebooks on each side, that was authentic.

But, while that news conference probably took foftyty-five minutes, you had to cut it to two
minutes. And so that was stressful, and for theagament of the broadcast stations, the
expenditures were stressful as well. And so camsetty the acquisition of the equipment, while
television was very sophisticated in its equipménteeded a lot of workshop stuff that was
hard to come by and expensive to reach. So thet wa. but it did do, in terms of the
replacement of radio news, a complete job.

Radio news faded from the scene and hardly any raelivs for a long period of time was a part



of the broadcast format. It restored itself wile bn the hour every hour thing, but for the fdtie
and early sixties nobody paid any attention tooadiws and sort of, it absorbed television, that
is, absorbed a lot of personnel from the radio.sitiéeended to bring the people who had been
working in radio stations in many, many localitisdNew England to the few localities where
television was. In Maine, of course, it was intRod. Bangor was basically a satellite
operation to Portland, although there are peopkaimgor who’'d have my neck for saying that.
But it was the Mecca of, or not the Mecca, butlihse of equipment to do the job was in
Portland. And the staff to handle the equipmenrd imaPortland. The Lewiston stations were
virtually a newsman who was a news reporter, a ridestor, a photographer and a sound man.
In Portland we had two more than that, that's abtoe difference.

In terms of the relationship with the print medraldhe television media, we did have that thing
in common which the newspaper side had used andvomid begin to use even more of
photography, so the importance of having a welitegl event was as valuable to the news
photographer as it was to the, necessary, to lbeid®n camera man. And that lasted for quite
a while, until videotape came along with its sopb#&ion that now we see, which requires very
little equipment in terms of bulk.

Another thing | remember about the Muskie day®lewvision, the, we had to bring the film back
to Portland to be developed and then edited andesptogether to go up for the newscast. The
governor’s office had an announcement to make atoarrangement or an agreement with
Governor Muskie to go ahead with collective bargegrof state employees. We did the film in
the middle of the afternoon. It was about foulack before we got out of the State House and
headed for the Portland studios. | was in my caving right along trying to make it when the
flashing blue lights pulled me over. | thought, Wy I got caught.” But | did venture to explain
to the trooper that | was, and he did say | haea y®u on that tube, but | was trying to get back
to Portland with a film in which the governor hastjannounced there’s going to be collective
bargaining for state employees. The trooper Sh&hve your car, get in mine,” and we traveled
down to Portland and made it in time.

AL:  Oh, that's a great story.

PJ: So those are the kind of things you rememBert Muskie is part of those. The other
thing which was happening in terms of the legisifirograms and the attention that television
could pay to them, with the inaugural ceremoniastaat sort of thing being staged for
ceremony, there were adaptations that were needadke it fit for television. And again, with
that, in the fifties, well, Governor Muskie was dgihis thing in the governor’s office, the
legislature’s political makeup shifted to a moremqpment Democratic presence there, and so
consequently we had the makings of forums, of lmiggogether Democrats and Republicans
over issues that could be broadcast at a timeeievening when presumably there would be
more people watching television.

But another thing that was difficult at that timasypersuading management to fit it in, because
the network programs of those days were built hdoseholds. You never missed the Jack
Benny Show, you never missed Truth Or Consequegoespever, and that time of day were
sacrosanct, you don’t do, as pressing as the gadligsue is, you don't interfere with those times



or you lose ratings. That’s still true, but in $eadays it was particularly difficult because you
not only have to have a place to daunitelligible word) State House location, and you have to
have the equipment to relay it to the broadcastescand you have to have the people
participate. But those were pretty exciting yehes;ause it did happen, because it had to
happen, and more and more during the, during thrddg where Muskie, in his political period

of ascendency, those things happened with himdridreground, from the Maine scene anyway.
And then of course it came to a national scene.

AL: Do you have any recollections from your pecspe as a TV person and reporter of the,
of Muskie’s run for the governorship in ‘53?

PJ: Ohyes. Again, the year ‘53 was the first yitbat Channel 6 went on the air. We began
broadcasting television signal in December of 1$83the year of 1953 was a year in which we
were preparing for television. It also was a prettciting year in politics, so that added to the
staffing because we had to have people. We halwagion staff working on building a
broadcast studio for television, and we had penpleing around trying to do radio as it was
still being done in terms of the election yearitsgas a hectic year.

AL:  Now were you yourself out chasing stories faidwing Ed Muskie or was, did you
have someone on your staff?

PJ: Jim Brunelle, I think, was by that time, doimgst of the chasing after stuff. There were, |
can’t remember how many people we had, but wewadad | think probably a half a dozen
people at that time in the broadcast news staffodoimg radio and television, but radio was far
more the time assigned than television waldnirgtelligible word) other than the fact you had
photographers, we had one at Channel 6 who washghaound with a movie camera. The
teams that went out to chase the campaign werelfattge radio team along with a photographer
who grabbed what he could. It was not orientegletioaudio for television then, you got the
audio for radio because it was easier to get, ed you had a film, which went along with it,
and here and there you could grab a piece of adsbite from somewhere, maybe something
you made in the last time you went to the Statedda@nd the governor was talking at the news
conference. You could take that off the film, splitinto the otherwise silent film that was
running, and that was the split you had. And & th the election year coverage, we didn’t have
that aspect of background library stuff in telearsnews, so it was merely a matter of a report of
what was going on politically, and you sat in frofithe camera and read it instead of having
film to show it. But that improved pretty fast; bye end of the fifties sitting in front of a caraer
was a smaller part of the broadcast time as yoldaoake it.

AL:  Now | suppose because the Democrats madedhpassmall percentage of the legislature
in that year and there had not been a Democratiergor for twenty years, that it must have
been quite an election. Did you, because you haddy formed an impression of Ed Muskie
from the times you had seen him prior to his rugror governor, did you have a sense that, or
when did you have a sense, at what point, thabatlevas rolling, that this guy might actually
become governor? Was ita -?

PJ: I think it began that night in the Augusta Heukthink a great many of us figured, in that



session, when they talked about what they wanteid tand the short time they had to get it
done, that this guy was not the same cut of cludihwe’'d always known, and this was going to
be a different kind of election in that it wouldtrrely on the, it would be more likely to be a new
and different phase than the old guard machineymexdi figures that previously had been
accepted. So I, to answer your question | thirtkjik the realization that this guy was going to
change the Democratic vote and that that vote wagygo be a melding of middle ground
Republicans and young Republicans that would tutmrh instead of just follow the old beaten
path that the machines had developed for the Rijaubtandidates.

AL:  So the reaction, do you recollect the evetith@Augusta House well enough to
remember the reactions of the other reporters acl with, was there quite a -?

PJ:  We wouldn't let him go, we kept asking thenteathey elaborated on what they wanted
to do, Frank and Ed Muskie and Louis all talkingatthow they were going to revive, or revise,
the Democratic Party and what it was going to ke, ltihen who’s going to run for office, who's
going to carry the banner, who’s going to lead™ #or most of us | figured well, Coffin's about
the only one who is known that much and, in theritttange of that evening, more and more it
became likely that Ed Muskie would be the one wlooil run and carry the banner and
whatever.

And as | recall there was some kind of a time liiit at the end of the conf-, news conf-, not
news conference, it was just a meeting, just dagshe poker game waited quite a while that
night before it began and it didn’t get startedldate because everybody was trying to figure
out: is this guy Muskie going to be the candidafe® it was pretty apparent that he probably
would be. But there was a little period of timeeathe session broke up waiting for that
announcement that he would be the candidate be€affia obviously came to the session with
the background and the smarts of a spokesman, @méh& a enthusiastic legislator, that was
about it. And it changed drastically from thatéion, but at that time it was pretty interesting
and somewhat confusing as to how this new formratpbformat, format’s a bad word, new
approach for Democratic Party challenge would ctogether and who would be the one who
would have to fire it up. And Ed was a lot mormeryi than Frank Coffin.

AL: Now, how did Louis Jalbert fit into this?

PJ:  Well, when you talk about fiery people you d¢asverlook Louis Jalbert. | think, | knew
Louis fairly well before | knew these other peogad Louis’ thirst for control prompted him to
bite on anything that was going to be a change aacttange with promise, and so Louis was
gung ho to go although he wanted, and I'm sureag W his mind and in our mind that night at
that session in the Augusta House, that Louis Wwagolitico who might well be the candidate
for governor. And the question was would Louis kove his enthusiasm and ambition and let
this new Lincolnesque kind of guy get up front, &eddid, he was a strong supporter of the
Democratic Party foremost, but he also was thii@tya change that could give them statewide
control of the house, which obviously he begarettse as, he was going to be majority leader,
wow, he’'d get to say almost as much as the goveamat he did.

AL:  So you must have covered Louis Jalbert forynaars. What was hisifintelligible



phrase)?

PJ: I didn’'t cover him actually, he just was, hessaloud-mouthed politician and always
ready to say something, and usually somethingvtiaatcontroversial so you chased him.

AL:  Now who were some of the others besides Jnméte that you worked with on a daily
basis?

PJ: You mean at the broadcast station?
AL: Yeah.
PJ: There were not many others.

AL:  Oh, I apologize, I'm thinking of two peopledah they probably worked for a different
station, but | was thinking of Gene Willman andl Bbulet, were they at Channel 5?

PJ: No, they were at other stations, yeah.
AL: Now when did you meet Don Nicoll, do you remen®e

PJ: As | said earlier, the UHF stations went ondirebefore the VHF stations did. Parker

Hoy and Frank Hoy, Frank was the older man, weeddmily that set up the station in Lewiston
and Don was their news man and | met him that wagrms of doing the news either as a, met
him on the scene of some event or more particutawigpping phone calls during the day to find
out what he knew about something or what | knewsabomething. And planning the broadcast
presence at news events, which was another thimighviorought Don and | together, 1 think,
quite a bit, because the “news events,” with qumtatnarks around them, that candidates or
legislators or governors called, were basicallytfer newspaper people. And we were trying to
get into the act and sometimes the strategy tdaiopgrompted us to put our heads together and
plot a little bit about how we’d be able to do it.

AL: So radio, so he was in radio at that time.

PJ: Yes, right. But he also, | guess I'd bettet, h@an’t remember for sure but in the early
television time in the fifties, with UHF televisipRarker Hoy was frequently the representative
in terms of the presence at a news conferencenewa event. But Don was back at the station
doing the news and writing some of the stuff arahplng the stuff, and so in terms of trying to
work into the act that was dominated by newspapeple like Talbot and Damborg and Doc
Arnold, Langzettel and Crocker and those peopleasisategy as well as a presence and that’s
when | got to know Don pretty well.

AL: Do you recollect his participation in the govar’s campaign in ‘547

PJ: Ohyes, sure. That's where I, again, | memtbearlier that the two minute sound bite that
Muskie was the master of, was certainly part ofdNie presence there, and we appreciated it



and used it, and relied on it. But he, Don’s pnesan that campaign also helped us make more
complete coverage of that campaign that year bedaei&new what we were after and his
candidate could be told what we were going to ber aand his candidate was what we were
after, so.

AL:  What influence do you think the media hadeesdly television, in that ‘54 campaign?
Because from what some have told me that was réadlfirst year that people in Maine could
see their candidate on television. Do you thirdt tred a big effect on Ed Muskie getting out his
messages and winning?

PJ: Oh certainly, oh absolutely, absolutely. AhHad a big effect on the media itself because
more time, because Muskie was the figure that he that he was the kind of difference that we
had been looking for or hoping for meant that weensble to persuade management to give
more time to the assigned time for political cogeraWhen Ed Muskie came to the studio with
his opponent or without him, the studio was reaay the time was assigned, which hadn’t
happened before in previous elections. The faxdtitliakes more space, more time to get out to
the public, takes an incentive to provide that ktidnk that campaign that year with Muskie,
being the figure that he was, persuaded a lot meeeof time for broadcast, discussion of issues
during broadcast time, coverage of political caatid in the news periods of that time, because
it was, that was the first year that VHF televiswas available and that was when people began
to buy television sets.

The UHF period, which briefly preceded it, did matve anywheres near the number of home
owned television sets, partly because they werenaoketed and mostly because there were no
stations to carry the broadcasts until that tinmethat year we became VHF television oriented
and all across the state we were in the peoplaisglirooms. And one of the most exciting news
stories that could be local and that televisioniddeat the damn newspapers in was on the air
for the first time.

AL: How did Burt Cross come across on television?

PJ: Very staid, long-winded, slow, pleasant, yathér image type person. Nice guy, tried
very hard to provide what the newspaper people edhraind tried to adjust to these new guys
with their cameras and microphones, which seemihglgontrast, came like second nature to
Ed Muskie, thanks to Don Nicoll.

AL:  Tell me a little more about Peter Damborgom’ttknow a lot about him as far as what
his role was and his influence on the media.

PJ: 1don't know that the influence on the mediasvparticularly the factor that, the thing with
Peter, he followed Rab Talbert. Talbot was a dypetie wool conservative kind of political
columnist, and Peter was obviously a little mobeial than Rab and certainly a lot more
congenial and involved and adaptable to that pesioen newspaper and television and radio
were vying for time and attention. Peter adjustedl and became typically participant with it,
where the others stayed away from us, avoidediesd, tb catch the subject matter person
somewhere else than near the television guys.PBtgr was almost fraternal with us in terms of



sharing the same kinds of opportunities to gehatstory and, and | think, also one of the things
that was the fortune of the history was that Pétecause he had felt the same kind of
enthusiasm for the change that was about to happgdaine politics and didn’t hesitate to write
about it, sometimes to his chagrin because therpapere not that necessarily in tune with that
yet. But he was, he was a part of that enthusiadnth made the media work together rather
than chasing separate paths.

AL:  And Ed Penley, who was he?

PJ: Now there’s an old guard guy, there’s an oldrgwguy. Ed’s place in history was in
history, he was a historian, he knew all those frasgs. And, but he adapted pretty well to
allowing some of these new people to have somegtiitsuoo, and, but he was a pretty dyed in
the wool conservative type person.

AL:  And where did he work?

PJ: LewistonLewiston Sun-Journal.

AL: Okay. So he must have worked along with Lexhieux?

PJ: That's right, yes. Ed was back at the editdeésk and Lyle was chasing the stories, yeah.
AL:  And Bob Crocker you said was at, was an AR@&?

PJ: | believe so, yes.

AL:  So you didn’t work too much with him, or whgpe of a person was he?

PJ:  Well, I didn’t work very much with him. | kneWwim only as a part of the State House
crowd, media corps. We were trying to get awaynficalling it the press corps. Bill Langzettel
was the big guy at the AP when | was doing theghmPortland, Crocker was in Augusta at the
State House, sitting on the State House news desR,cso the State House events, State House
flow of information, the format for the informatiaut of the State House, went through
Crocker. The rest of the day’s news and what lyave went through Langzettel.

The battle between media people such as broadudigtaaticularly our television entry was to

be able to share stories but not tread on the regyespownership toes which would sever the
contract between AP and the newspaper, which hhd,tor AP couldn’t exist. United Press
came along with its feet in both troughs tryindp#a network of facsimile machines and

printing machines in broadcast studios as welhagewspaper newsrooms. But AP was still the
top dog in terms of access to information and ithigtron of information to the newspapers.
United Press was distributing it to the broadcasgiaople better because it did it more
frequently and it fitted its wire service and meauhe broadcast times, so we relied on them for
that.

But in terms of the stuff coming out of the Stateude, Bob Crocker had his news to the nose, or



nose to the news, more frequently than the othdrarti so consequently he was kingpin in the
newsroom at the State House which we all sharelbnt remember Lyle Lemieux spending
much time in the newsroom at the State House. Mlagtsay something about it, | don’t know.

AL:  Now tell me, at this point I’'m not sure spézfly what | should ask you about your
other recollections. Do you have things that stiagkin your mind that you feel are valuable to
talk about in terms of Ed Muskie and the advanceérmokdifferent sources of media in Maine?

PJ: Ithink I've said it pretty much. Obviouslydalassociation brought to my personal career
some pretty exciting things, having been with C3ld the NBC station in Portland during a
time of the governor, then senator, coming on tems. When Senator Muskie went to
Washington, there were more frequent calls from Ni&@sroom in Washington or New York
back to the affiliate WCSH in Portland to get samare information or to get a feed from us
about something that the senator was doing orghater had done. So we got on the air
nationally because we were the news source héviaine at CSH, the affiliate of NBC. The
night that he was announcing his candidacy, | hadry name in and | spent the night over
there in Cape Elizabeth waiting for the announcedrntehe made and wondering when it would
be made and how it would be made. And then ddiegwenty seconds of introduction from
there, an opportunity to be there that | would@vé had if it hadn’t been for the way things
worked out.

AL:  Now did you follow Ed Muskie through his caregher professionally or personally, did
you feel a sense that you believed and continuéeélieve in what he stood for as a figure?

PJ: Ohyes, yeah, always did, yeah.
AL:  What do you think it is that he, that he ngete to the country and to Maine?
PJ:  Hmmm.

AL:  They may be two different things, what he go/the country may be a bigger or
different thing than he gave to Maine.

PJ: Yeah, | know that, that I, like a lot of oth@xople, almost, well, when he was knocked out
of the race by the power of the Loeb newspaperaw NMampshire, it was a personal emotional
experience to me because the beginnings that tdsided in Augusta had reached it's, virtually
a peak with his candidacy. And then to be wipetdbyuvhat we knew to be a false thing. It
was not Ed Muskie breaking down in tears, that doémppen. It may have been a touchy
point to sling something at Jane, but that wascalpf the Republican period that Ed emerged
from, typical politics. That wouldn’t get to hirhé way they depicted it and, so consequently it
was an emotional thing to me to realize that hituftes were being diminished by what he had
learned to overcome earlier.

Have another little episode that’s not relatechts at all, but I've been thinking about it and |
wanted to get it in. Again, in those early daysetévision when we were carrying equipment
around and having to put lights on to see what weevghowing, we made one of the probably



the, well it must have been the first visit instde Blaine House with camera equipment when
the Muskie’s lived there. And it was a thing tha put a lot of thought into how we would go
about it. Murray Shepherd, who was our photogragied some lights on a bar that went on his
camera so he could hold it up and light what he geasg to be shooting. And he also had a set
of lights that were stationary to aim at a paraecdbcal point for the sound camera to do its
thing. | remember walking into the hallway at Blaine House and suddenly being aware of the
bar lights being on and going over my head. Swkéd up to see what they were looking at,
where the light was, and here was Stevie, the Muski, coming down the banister, sliding on
the banister down the stairway at the Blaine Hol&/e. got it on film, we hesitated to use it but
I'll never forget seeing it happen.

AL:  Oh, that's funny.

PJ: Back to what other things happened, | dontiktof anything right now that, well
organized, the, being out at Chris Pachios thetnigiris Pachios’ house the night that the
media, the networks picked up the pooled broadoaist there, is one of the big events of my
recollection. John Martin was running the showeirms of background and in the background,
but the, | was tucked over in the corner with arophione that was into the - . . . .

End of Sde B

End of Interview
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